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O EN R M EAP  FO U  T M

The “Open Forum”, a regular event at IFFI, Goa has been an effort of FFSI to bring Film 
Industry professionals and Delegates to share their experiences and explorations in the 
world of cinema.

The Open Forum was first introduced by Federation of Film Societies of India (FFSI)at 
the International Film Festival of India (IFFI) at Thiruvananthapuram in 1988 and the 
Silver Jubilee was celebrated at IFFI, Goa in  2013.

From 2004 onwards at IFFI - Goa the FFSI (southern region) has been planning & 
conducting the Open Forum. This six day event has been a popular platform to deliberate 
various issues/ topics connected to Film Industry and Film Festival. It has attracted the 
participation of Professionals from various disciplines and was attended many 
delegates.

The Directorate of Film Festivals (DFF) and the Entertainment Society of Goa (ESG) 
have been providing their full support in organizing the Open Forum, successfully.

The current year (2017) National Film Development Corporation has too provided 
valuable guidance and has been the pillar of support. The DFF and ESG have also 
extended their support. Many delegates were appreciating venue and the arrangements 
provided by NFDC & ESG.

From 2013 the event is allotted three days each to FFSI and Indian Documentary 
Producers Association (IDPA). The FFSI has requested the NFDC and Ministry to allot us 
the event exclusively for FFSI.

FFSI is looking forward to conduct the “Open Forum” on all days, during IFFI – Goa, 2018 
onwards.

FFSI Presents “Open Forum”

Bh.S.S. Prakash Reddy
Convener, Open Forum
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DAY ONE - 22 NOVEMBER 2017

From Left: 

Mr. PRAKASH REDDY 

Mr. RAJENDRA SINGH BABU

Mr. SUNIT TANDON

 Mr. KIRAN V SHANTARAM

Ms. SAMANTHA SARTORI

Mr. AMIT R AGARWAL

THE NEW CHALLENGES IN 

ORGANISING THE FILM FESTIVALS

TOPIC

Mr. SUNIT TANDON

Festival Director, IFFI

Journalist, New York-USA

Ms. SAMANTHA SARTORI

Mr. KIRAN V SHANTARAM

Film maker & President

Federation of Film Societies of India
Mr. RAJENDRA SINGH BABU

Chairman

Karnataka Chalanachitra Academy 

Bengaluru
Mr. AMIT R AGARWAL

Head – International Alliances

Global Film Festivals - Noida

Open Forum, a Federation of Film Societies initiative, has been at the forefront of hosting discussions, 
th thdeliberating important film topics since the first in 1988 in Thiruvananthapuram. The29  edition at the 48  

International Film Festival of India opened the platform with a discussion on theNew Challenges in 
Organising Film Festivals. 

At the inaugural, BH SS Prakash Reddy welcomed the dignitaries and film enthusiasts gathered and took 
the audience on a journey back in time to it's inception.

SunitTandon, Festival Director IFFI, the next speaker, recalled fond memories of being part of the first 
Open Forum in 1988. He vividly remembered the poster designed by the renowned G Ravindran. “I had 
the privilege of being there when I was Deputy Director of the film festival. It was memorable because it 
included some of the greatest filmmakers at that time. It was indeed a landmark festival, more so because 
this great idea of Open Forum was started at that time,” he said.

Tandon also highlighted the history of the federation. “We all know that it was started by a group of friends. 
Satyajit Ray was the founder. So many great people, writers, filmmakers, producers have been 
associated with it. Kiranji you carry forward this legacy. Thank you so much.”

He wished the Federation all the success and was certain the discussions will prove to be enlightening.

Kiran Shantaram, Film maker and President of the Federation of Film Societies of India said, “The Open 
Forum is conducted to know what to watch and how to watch.”

As far as the day's topic of discussion, challenges facing the festivals, he noted that doing the festival 
individually was a difficult task. “When I started MAMI we had no support in the first year. I started with a 
minimum budget of Rs. 5 lakhs, that too from my own pocket. After that I have been organising the Asian 
Film Festival for 15 years,” he added.

He also added that being a film person and hailing from the film family of  V Shantaram, he wanted to do 
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something good for people. He recalled his 
father's advice, 'do good by showcasing 
good cinema under one roof.' “I've being 
doing that with or without funding. Now the 
Government of Maharashtra has started 
giving something.”

Another pointed he wanted to bring to the 
notice of Tandon, who he has shared a 
rapport for the past 30 years was that the 
Open Forum has been hosted by the 
federation individually, now sharing it with 
IDPA. He requested if they can host a 
documentary film festival here for 6 days. 

Also, he said that individual film societies 
conduct a number of festivals. Previously the 
Government had some grant that's stopped 
now. “Now we have to find out zone wise 

what we should be doing for funding. We are finding the ways to help.” He called for unity in the 
industry.

Few States like Bengaluru are privileged to run their film festival with Government support. The details 
of the consorted work undertaken by the Academy with the State were briefed by Rajendra Singh 

thBabu, Chairman, Karnataka Chalanachitra Academy, Bengaluru. He announced the upcoming 10  
edition of the festival dates as 22 February to March 2. “The Government took over the festival and 
started funding Rs. 2 crores then 4. Today they are spending more than 10 crores. We are getting the 
best films and master classes,” he said.

Further, the festival will not be confined only to Bengaluru alone, but Mysore too will be included in the 
festival ambit. The closing ceremony will be held in the spectacular environs of the Mysore Palace. The 
Chief Minister was also interested in taking it to Belgaum and other places in Karnataka. The coming 
festival will also see the introduction of the Lifetime Achievement Award. 

Getting films, however, he noticed was a task as Kerala, Chennai festivals coincided at the same time. 

Another positive development is that the Government will take up all the 11 screens at Inox. “It's taking a 
good shape,” he said. 

The next speaker New York based journalist Samantha Sartori who brings her extensive knowledge of 
covering film festivals was grateful to be present and was 'really impressed with the festival'. 

Amit Agarwal, Head, International Alliances, Global Film Festivals, Noida,  noted that while organising a 
festival is easy in the digital age,  he questioned the presence of good infrastructure and planning. He 
pointed to Cannes as an example where the team commenced planning for the next one on the day after 
the festival ended. 

After the panellists offered their important feedback on the various challenges, the forum was opened for 
audience interactions. Prof. Narva Prakasa Rao from the Vizag Film Society, Visakhapatnam said that 
award winning movies shown at the festivals should reach the common people; otherwise spending a 
huge amount on offering awards was a waste.

He said that while the Government hosts one festival a year, he wondered 'what happened to organising 
festivals at different levels of the country?'

Another question pertained to the new challenges faced to host a festival? Panellists pointed funds as the 
main issue. All international films that are sourced need to be paid a royalty for showing the film in the 
country.
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DAY TWO - 23 NOVEMBER 2017

From Left: 

Mr. SYAM G.K.  

Mr. N. VIDYASANKAR

Mr. BHARAT MIRLE

Dr. SHREYANS' JAIN

Mr. LUONG DINH DUNG

FILM MAKING IN A CHANGING SCENARIO 
FOCUS ON TECHNOLOGY, AUDIENCE, 

DISTRIBUTION, ECONOMICS, SCREENING 
FACILITY, ETC.

Mr. BHARAT MIRLE

Film maker, Karnataka, India

The tech revolution has led to a transformation in movie experience. Anyone with a smart phone can 

turn to be a film maker now. Day 2 at the Open Forum brought to the fore this ever changing scenario in 

film making with a focus on technology, audience, distribution, economics and screening facility.

The session moderated by Syam GK welcomed the gathering. 

Bharat Mirle, independent film maker from  spoke of having the advantage of writing his 

own script, directing and editing the film. This helped him cut costs. He was positive about the change 

seen today for the better. 

“It's a lot more accessible now,” he said speaking about the resources available.“You can find a tutorial 

online and everything you need is out there. This means that more films are made, and hence 

competition is fierce. You have to find a place to stand out.”

Short films, he noted, had a lesser market and Mirle hoped for more dedicated venues for screening. 

Bringing his wealth of experience in hosting a film festival to the panel was Vidyasankar, Festival 

Director, Bengaluru International Film Festival. In terms of the changing scenario, he too noted that 

with advanced phone technology, 'everyone is a film maker. He, however, questioned what 

infrastructure have we provided this young set' keeping in mind the global change.

With reference to creating a learned film audience, he was of the opinion that we need to dramatically 

change our education system to include visual culture. “This is a dominant force in modern culture. 

Bengaluru

 

Film maker, Bikaner, Rajasthan

Dr. SHREYANS' JAIN

Mr. LUONG DINH DUNG

Director & Producer of film 'Father & Son’ 

Vietnam

Mr. N. VIDYASANKAR

Festival Director

Bengaluru International Film Festival

TOPIC
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Modern technological driven visual cultures 

are the most influential in the modern world 

today but we are not preparing our 

audiences.”

He noted a change in film distribution 

systems with the emergence of agents who 

have the rights rather than the individual. 

One major change in film finance he said is in 

terms of crowd funding that has made a huge 

impact. 

Luong Dinh Dung, Director, Producer of 

'Father and Son', Vietnam expressed his 

honour and pleasure to be part of the 

platform. He said that like India raising funds 

back home was very difficult. There are only 2 to 3 films produced.

He took 10 years to prepare for this film. “We still encounter difficulties in technology as it has to be 

outsourced. We went to Thailand to get the VFX done.”

Since producers saw the film as 'cinematic' movie he got a straight rejection because it had no 

commercial appeal. So they went the film festival route and won awards. 

Dr. Shreyans’ Jain, Filmmaker from Bikaner, Rajasthan shared a lighter moment with the audience 

and confessed that he was’ still a nursery student in films' with only 2 short films and 2 feature length 

movies. He took the plunge two years ago, leaving behind scientific research.

When he first started out, he began researching for film schools and settled for Delhi. He advised 

filmmakers to have the zeal for story-telling and 'be risk takers.'

During the Q and A the audience was curious to know more about the Vientam film industry and aimed 

their queries at the guest from the country.

Questions were raised about how did they make films given budget issues and was there any 

Government body that funded movies? “The Government does give support but for those films made on 

certain theme,” he replied. Dung also added that he taught himself direction by observing movies online 

and trained the local actors himself. 

The movie now has a market in Poland, France and Spain, he responded to a question about distribution. 

Another wanted to know his experience of attending the festival in India for the first time. He confessed 

that he had read about the place first prior to his visit. “I didn't get good reviews online,” he shared but was 

pleasantly surprised and touched by the warm hospitality.

Vishal, an upcoming actor and filmmaker had his questions for the Indian directors on the challenges they 

faced and how did they prepare. Jain spoke of being courageous on the journey and read many 

motivational books to overcome mental hurdles.

Mirle suggested those looking to start out 'to write small sequences' and shoot the same. 
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DAY THREE - 24 NOVEMBER 2017

NEED FOR FILM COURSES AND TRAINING 

TO MEET THE PRESENT DAY DEMAND

 'Do we need a training program to become a filmmaker?' was the question that threw open the 

deliberations at the Open Forum on Day 3. Organised by the Federation of Film Societies of India in 

collaboration with IFFI and ESG, panelists voiced their thoughts on the various aspects of film education. 

Amit Tyagi, Dean (Film), Film and Television Institute of India, Pune noted that India about 5 to7 

crores of it's youth population under 30. This meant a huge potential for those wanting to learn film 

making. While FTII caters to only 110 select students, that meant a huge dearth in training potential. 

“We need to welcome those how are interested to learn the audio-visual medium. I say audio-visual 

because it's an equally large industry as the others. 30 years ago we could only watch movies, but today 

the average house has 300 channels. The tools to produce too are affordable.”

He went on to add that in terms of training there are different layers to it. Events at the local level like a 

wedding would not require the skills that perhaps a film maker would. 

Ana Tiwary, Producer and Director, Australia agreed with the Dean. She spoke of the initial stages of 

her journey at a film school in Shillong. “Film schools help in speeding the learning process,” she said. 

Tiwary, a resident of Australia for the past 10 years is currently putting together a syllabus on cultural 

competencies for a university there. She mentioned the need to bring out diversity in society and be 

socially sensitive.

In addition to a formal film education, Sukhpreet Kahlon, a film scholar said that there needs to be an 

effort to educate the young on India's rich cinematic legacy. She elucidated with an incident where a 

student didn't know the existence of silent films in India.

From Left: 

Mr. N. SHASHIDARA 

Mr. VIBRAMJIT

Mr. AMIT TYAGI

Ms. SAMANTHA SARTORI

Ms. SUKHPREET KAHLON

Ms. SAMANTHA SARTORI

Mr. SHASHANK BHOSALE

Documentary & Short Film maker 

Goa

Mr. AMIT TYAGI

Dean (Film), Film and 

Television Institute of India, Pune

Ms. ANA TIWARY

Producer & Director 

Australia

Mr. VIBRAMJIT

Felicitation Officer, Film in India 

New Delhi

Ms. SUKHPREET KAHLON

Films Scholar, New Delhi

Ms. SAMANTHA SARTORI

Journalist, New York-USA

TOPIC

E RSSP AKE



Mr. VIBRAMJIT

“We need to give a sense of cinematic history only then will they be able to connect,” she said.

Samantha  Santori, a journalist from New York said certain aspects like DOP need a formal 

education and every filmmaker needs to put his heart into the film. 

A young upcoming filmmaker Shashank Bhonsale from Goa shared his experience of beginning 

his journey without any formal education. He spoke of the making of his first award winning short 

film that dealt about the preservation of mangroves. He was thankful to the ESG for conducting 

workshops on the various aspects of filmmaking that have been of immense help. He requested for 

more such programmes.

Dean Tyagi added his inputs that it was 'reasonably common for self-trained filmmakers' unlike the 

past. But his response to the question of why would one join a formal institute like FTTI would be, 

“The learning is layered, it is structured. You also have access to people who are seniors in the 

industry.”

Tiwary felt that studying formally also connects you to a huge network and created a support system 

that is helpful to sustain work in the future.

The Q and A session began with a professor from Guhwati training college lamenting the presence of 

less colleges. He question why the Government was reserved to opening more institutes unlike 

management colleges that has seen a rise. Tyagi replied that two years ago the Centre had offered 

State Governments the opportunity to begin film institutes in their respective areas. However only two 

States responded. 

Vibramjit, Felicitation Officer, Film in India-NFDC, New Delhi joined the discussions at this time and 

briefed everyone about the scope of work of his organization. They work with the State on permissions, 

the manner in which films are shot and more. He said that the introduction of the film visa has greatly 

eased the process for filming in India.

Another question pertained to regulation of fees since most were out of reach for the common man. 

“There is no mechanism as such,” replied Tyagi, but like management courses there will be a common 

entrance test for media courses affiliated to the I N B as well.

Edited & Published by Bh.S.S. Prakash Reddy, Regionaly Secretary, FFSI (SR), 

C/o. Sri Sarathi Studios Pvt. Ltd., 8-3-321, Ameerpet, Hyderabad-500 073.

Mob. +91 9391020243, 9110301476, on behalf of Federation of Film Societies of India.
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